Hope's "archaeological hobbies," as they were referred to in his obituary, only resulted in a handful of publications and received markedly less acknowledgment in the field of architectural history. 4 In his short textual contribution to the 1868 volume, Hope posits frankly that the monuments of Gujarat, such as the Jami Masjid in Bharuch or the Shiv Mandir Temple in Ambarnath, may not live up to the expectations set by other celebrated Indian landmarks.
But at the same time, he suggests that this work provides "an additional link in the chain of the history of early Mahometan building," thus serving the larger purpose of recording Indian architecture as discrete teleologies circumscribed by religion, a pervasive colonial construct. 5 As Tapati Guha-Thakurta has shown, the development of this vision of Indian architectural history was implicitly linked to changing practices in the representation of monuments. For this reason, photographs, which architectural scholars of India came to use routinely by the 1860s, must also be scrutinized as images in their own right rather than considered only as simple or transparent documentary tools.
6
The photographs in this volume include expansive views of cities such as Surat guidebooks from the time and to the widely disseminated and relatively formulaic commercial photographs of Arnoux and of Constantin and George Zangaki, Arnoux's cohorts in Port Said. 16 As such, many European travelers going to or returning from India inevitably included in their photo albums a few of Arnoux's shots from Suez, which was a notable interlude along the extended east-west journey, particularly when it was still novel in the 1870s and 1880s. 17 Yet the GRI's extra-illustrated printed book is distinct from those personal albums because of its original theme, the monuments of Gujarat. These added images, then, expand the reach of these monuments beyond their landed homes, situating them within an increasingly wider geographic continuum. in pictures of key landed sites that were witnessed along the way. As such, the extraillustrated Hope volume posits a role for mobile British officials that went beyond the administration and control of far-flung sites in an expanded colonial world, where various technologies aided in rendering the empire manageable: canals, railways, and new educational institutions. The GRI's embellished copy suggests that this well-traveled group must also be seen as producers, conveyors, assemblers, and interpreters of images that they acquired and, at least in this case, combined in striking and meaningful ways.
This unique copy of the Hope volume inspires the viewer to look more closely at the project of commercial photography in sites such as India and Egypt, considering the dissemination, consumption, and reframing of these widely dispersed and endlessly reproducible images. Moreover, it suggests fruitful paths for future researchers who are encouraged to consider the visual dimensions of an oft-traveled sea itinerary at a moment when the temporal and spatial nature of maritime travel had changed considerably.
Nancy Um is an associate professor of art history at Binghamton University.
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